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LE STANZE DEL VETRO
A joint project of Fondazione Giorgio Cini and Pentagram Stiftung

Venice, Island of San Giorgio Maggiore

13 September 2015 - 10 January 2016

Fulvio Bianconi at Venini
Curated by Marino Barovier

More than 300 works that retrace the creative genius of Fulvio Bianconi, the designer who during the 1950s marked the history of the famous Murano glass factory. 
An innovative graphic designer, illustrator, caricaturist, Fulvio Bianconi (Padua, 1915 – Milan, 1996) was one of the most prolific artists to work in collaboration with the Venini glassware company – especially during the Fifties  – designing pieces that would become true icons of Murano artistic glassmaking. The exhibition Fulvio Bianconi at Venini, curated by Marino Barovier, will open to the public on the Island of San Giorgio Maggiore on September 13th, 2015 and will run until January 10th, 2016. It is the fourth exhibition dedicated to the history of the Venini glassware company, organized by LE STANZE DEL VETRO, a long-term cultural initiative launched by Fondazione Giorgio Cini and Pentagram Stiftung devoted to the study and the promotion of the art of glassmaking in the 20th and 21st centuries. 
With over 300 works, the exhibition Fulvio Bianconi at Venini aims to give a comprehensive description of the fruitful and long-lasting collaboration between the artist and the famous Murano glassware company. Fulvio Bianconi arrived in Murano in 1946 to design perfume bottles for the company Giviemme. He then began his collaboration with the Venini glassware company, which would continue until the mid Fifties and episodically during the Sixties, and then again between the end of the Eighties and the early Nineties. During all those years Bianconi and Paolo Venini established a fruitful relationship, based on mutual respect and enthusiasm, which led Bianconi to have a strong influence on the production of the glassware company. Bianconi focussed on pieces with sophisticated shapes, characterized by strong colours, designing striking works, some of which sum up the enthusiasm of the “fabulous” Fifties, and later became true icons of Murano glassmaking. 
Thanks to the unprecedented documentation from the Venini Archive and to the collaboration with private collectors, as well as with Italian and foreign museums, the exhibition Fulvio Bianconi at Venini features the complete glass production designed by Bianconi for the Venini glassware company. Many of these works were acclaimed at the Venice Biennale and at the Milan Triennale, as well as at other travelling exhibitions in Europe and the USA during the Fifties, and reveal Bianconi’s extraordinary curiosity and innovative skills, his interest in the use of strong colours as well as his ironic and playful creative nature. 
Among the many works on display visitors will be able to admire the notorious fazzoletto vase. This vase – of which several variations are available in terms of dimensions, shape and type of glass paste - was the result of the personal and direct exchange of views between Bianconi and Paolo Venini; the fazzoletto vase was soon acquired by museums of decorative arts worldwide as a fine example of Murano artistic glassmaking. There are also a number of striking series, in particular: “Patches” (a macchie) from 1950, characterized by the typical abstract decorative items in opaque glass, which stand out on the thick crystal glass of the vase, thus conveying an accentuated pictorial essence; “Mermaids and Nudes”  (Sirene e Nudi) also from 1950, in crystal monochrome glass; “Holes” (forati ) from 1951-52, in opaque glass with striking colours, featuring unusual volumes, which are almost like sculptures.
Most of the glass works designed by Fulvio Bianconi show strong - but at the same time calibrated - colours. Particularly well received was the series “Patchwork” (Pezzati), 1950-51, made of multi-coloured mosaic with crystal-clear glass tesserae, combined in different ways and named after cities or continents (Paris, America, Stockholm, Istanbul and Venice). Striking colours denote other magnificent pieces such as the vases with “Horizontal bands” (a fasce orizzontali), 1950 and 1953-56, and those with “Vertical bands” (a fasce verticali ), 1950-51, in which the colours are arranged in either a contrasting or modulated scheme, as in the evocative colouring of the “Segments” (spicchi) series, 1953-57. Particularly interesting are the “Scottish pieces” (scozzesi), 1954-1957, which are extremely rare, featuring very vivid fabrics of interwoven glass canes, moulded into innovative and elaborate shapes. 
The “Italian carnival figures” (Maschere italiane) series is surely among Bianconi’s most distintive glass prodution. The series was exhibited at the 1948 Biennale, featuring about ten playful and ironic figurines in polychrome glass, drawing inspiration from the Commedia dell’arte. Bianconi later added other motifs to the series, ranging from regional costumes to period costumes, from the Pulcinellas of Tiepolo’s paintings to African female figures with colourful dresses in murrine glass. 

On display are also the glass animals (1953 ca.), combining virtuoso Murano glassmaking techniques with Bianconi’s joie de vivre and his extraordinary wit. The lively and slender figurines from the beat series date from the Sixties (1967). 
To coincide with the exhibition Fulvio Bianconi at Venini, Skira will publish for LE STANZE DEL VETRO the first complete “catalogue raisonné” of Fulvio Bianconi’s works for the Venini glassware company, edited by Marino Barovier with Carla Sonego. 
Biographical notes
Fulvio Bianconi (Padua, 1915 – Milan, 1996), an innovative graphic designer and illustrator, spent his childhood in Venice. At the end of the 1920s he got acquainted with Murano glassmaking and worked on the island as an apprentice in a decorative workshop. He distinguished himself as a talented caricaturist and moved to Milan during the mid Thirties. Thanks to Cesare Zavattini and Dino Villani he entered the world of graphic design and advertising illustration, and thereby came in contact with many companies. He started collaborating with firms such as Motta, and later on with publishing houses like Mondadori, Garzanti (for which he worked regularly until 1975) and Rizzoli. He made frescos for the Galtrucco shops and for the pavilions of the Milan Trade Fair. He also worked for Giviemme, FIAT, Marzotto, HMV, Pathé, Columbia, Pirelli and Rai. He went to Murano in 1946 to learn more about glass after he was commissioned to design perfume bottles by Giviemme. Bianconi established a privileged relationship with Paolo Venini, based on mutual esteem and enthusiasm, which led Bianconi to have a strong influence on the production of the glassware company until the mid Fifties and episodically during the Sixties (around 1967), and then again between the end of the Eighties and the early Nineties.

Bianconi occasionally collaborated with other furnaces, and as of 1958 he exhibited his glass works at the Danese Gallery in Milan, part of which were produced at the I.V.R. Mazzega glassware company. During the Fifties Bianconi was a designer for Gino Cenedese & C., and starting from the Sixties for Vetreria Vistosi (1963) and Vetreria Galliano Ferro (1966). He also collaborated with Seguso Vetri d’Arte (1978), Toso Vetri d’Arte (1983) and Vetreria de Majo (1991-92).
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Useful information:

Production:

Fondazione Giorgio Cini and Pentagram Stiftung

Title:


Fulvio Bianconi at Venini
Curator:

Marino Barovier

Dates:


13th September 2015 – 10th January 2016
Open:


10am – 7pm, closed on Wednesdays 

Venue:


LE STANZE DEL VETRO, Fondazione Giorgio Cini

Address: 

Island of San Giorgio Maggiore, Venice
Ticket office:

Free admission
Catalogue:

Skira, edited by Marino Barovier and Carla Sonego

Info: 


info@lestanzedelvetro.it, info@cini.it

Web:


www.lestanzedelvetro.it, www.cini.it 

How to reach LE STANZE DEL VETRO:

To reach the Island of San Giorgio Maggiore you can take the Actv vaporetto (water bus) no. 2 to the San Giorgio stop from various starting points: 
San Zaccaria (journey time approx. 3 minutes) 

Railway station (spprox. 45 minutes) 

Piazzale Roma (approx. 40 minutes) 

Tronchetto (approx. 35 minutes) 
Concurrently with the exhibition Fulvio Bianconi alla Venini, the Glass Tea House Mondrian by Japanese artist Hiroshi Sugimoto will be open until November 30, 2015. The Glass Tea House Mondrian is Hiroshi Sugimoto’s first architectural project in Venice. 
For further information:

Fondazione Giorgio Cini 

stampa@cini.it 

T: +39 041 2710280 

www.cini.it

LE STANZE DEL VETRO
press@lestanzedelvetro.it

T: +39 041 5230869

www.lestanzedelvetro.it
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